IB Art 12 Course Outline & Overview



 Fall 2025 – Spring 2026
Welcome back to the IB-Art program.  The focus of IB 12 is your continuing development of a coherent body of work, which you will work on independently and in concert with myself.

As before the focus of this course is the development of ideas and creative expression, as it is expected you already have a good and growing understanding of techniques. Personal work, research and depth of participation in discussion are intensive, requiring at least 1-2 hours outside of class for every hour of class time (time manage for six external hours weekly); this is vital as this is the final push to pull it together for your exhibition-examine February. 

You are expected to be the best you can – your course work is as expansive as your imagination, and limited only by the time and focus you dedicate to it.

- Ms. Judi Gardnner 
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Communicating

« Connecting and engaging with others
» Focusing onintent and purpose
« Acquiring and presenting information

P

Collaborating

« Working collectively
« Supporting group interactions
« Determining common purposes

Creative Thinking

« Creating and innovating
« Generating and incubating
« Evaluating and developing

pp>

Critical & Reflective Thinking

» Andlyzing and critiquing

« Questioning and investigating
« Designing and developing

« Reflecting and assessing

P

Personal Awareness & Responsibility

« Self-advocating
« Self-regulating
« Well-being

P

Positive Personal & Cultural Identity

« Understanding relationships and cultural contexts
» Recognizing personal values and choices
« |dentifying personal strengths and abilities

P>

Social Awareness & Responsibility

« Building relationships

« Contributing to community and caring for the environment
« Resolving problems

« Valuing diversity

P>

PMSS: Visual Arts: IB 9 to 12 Art; Sculpture 10to 12

s Bomeiiin and Drawing and Painting 11/12

- Creating artworks to communicate each student’s own ideas.
- problem solving as to how to meet the assignment criteria and one’s own concepts.
- displaying resolved works and participating in group critiques of artwork (own / others).

Collaborating / determining (common and individual) purposes:
- think-pair-share and class conversation during project -- group divergent idea generation.
- small group/partner mutual feedback on converging thumbnails for design.
. - Interactive group critiques analyzing artworks from each other and from many cultures, and times.

Creative Thinking: This is the core of what art courses promote!!

- Creating and innovating - art is personal problem solving and expressing.
. - generating their own concepts relevant to individual interests and what they want to communicate
(to whom) ... dreams, culture, story/myth, humour, psyche, connection...

- Evaluating their own work, revisiting, reflecting, and revising either revisited or future artwork
[Self-Evaluation includes: How effective is communication of the student’s CONCEPT within the criteria
for the learning-outcomes; use of COMPOSITION/FORM to enhance idea along with IMAGE
DEVELOPMENT strategies; choice of media and TECHNICAL skill; and OVERALL EFFECTIVENESS of artwork].

Critical & Reflective Thinking:

- Critiquing and analyzing artworks, and questioning pre-conceptions.

- Evaluating their own work, revisiting, reflecting and revising.

- Researching art history and examining the interface with their own art.

- creating their own art!! via planning, reflecting, thinking, and making art =

Personal Awareness & Responsibility:
- In shared studio space/class time students develop abilities to advocate for oneself seeking support from
fellow students, teacher and researched sources+ as a team being safe and responsible in use of materials.
- Physically stretching as a class and on own, with awareness of taking mental/physical breaks.

- Art can be a means of expressing / visually resolving mental stress thus moving towards well being.

Positive Personal & Cultural Identity:

- Creating artwork out of studying (one’s own) culture, its myths, family stories and personal connection.
- Art critique requires awareness of one’s own lens of perspective, with awareness of how this may be
different from others now and possibly quite different than the context in which a work was made.

- Creating art which considers student’s current values and aspirations one seeks to develop towards.
Reflecting on how these values change both choices in life and in artwork one thinks worthy of creation.
- Many artists are overly critical of one’s own work. Stronger art encompasses both feeling good about
progressing strengths, along with recognizing where further understanding or skill needs development.

Social Awareness & Responsibility:

- sharing art and conversations in the studio builds relationships with a diverse range of fellow artists.

- their values as reflected in their art connects and contributes to the community — sometimes directly
(banner street art, exhibits...) along with awareness of the materials used and environmental implications.
- Creating art is problem solving and resolving - reworking and play. > M Gandsunen 2021




Right Now!:

1)  (5 min max) Write-brainstorm what you think you will focus on this year/ ideas you have (in book).
2)  Update your listing of your art to date which you started in the spring (see end notes if instruction needed)
3) Make an appointment to interview with me outside of class time (approx. 45 min). Bring both your responses to A1-8, plans for your theme and photos (or originals) of your work to this point as the purpose is to set your approach, theme, and technical priorities for this year (do check list “C-2” on back).
Interview Prep:     Grade 12 is your individualized journey to build your “body of work”.  Your 11/12 work & idea book must show exploration of several styles & media; reflect awareness of contemporary and historical art, in culture and society context through both written critique and in your own art; with self-awareness focused on your individual inspirations. Seeking to communicate your ideas through technical/expressive excellence with strong composition and image development using different approaches (divergent & convergent image development planning, compared to direct process-oriented work), chance and structured technique. This seems a great deal but it is only a continuation of your journey – a walk down your path, with meanders, point of interest, rough bits, fun parts, and discoveries to be made. 

      4)  Consider subscribing to the free version of an art news source such as: https://www.thisiscolossal.com, CBC Arts, Art21, Artnet News, The Guardian, BBC Culture, a  … research various art news sources and art history sources – ideally ones which give you short snapshots from a global perspective.
5)  Bring your independent Summer Project in for critique (next class) 

*NEW: After instruction write a reflection on what Generative Statement (I will explore…) or Inquiry question (How might…. How does…) to echo your summer artwork.  Includes: 1) Content; 2) Creative strategy (such as metaphor, symbolism)… 3) Media/methods/art making forms; 4a) situated in context of other artists/artworks/Comparative Study if applicable AND in 4b)context of self/local/global/cultural significance.  [sample: “How might gender norms be disrupted through self-expression and acceptance, using the media of reclaimed clean trash with traditional art media as inspired by artists Tyree Guyton’s The Heidelberg Project and Recycled Plastics Sculptures by Sayaka Ganz? Situated in the context of being a high school student with awareness of changing global attitudes towards female and male roles’].
5) Work on CS – SL due Oct 1, HL all components except comparison to your own art due Oct 1 2025

You are responsible for your own learning…and I am here to help! Tuesday to Friday Flex 8:30 am to 9 am  and some Mondays after 2 pm.
6) During your interview we will look at both summer and significant year one work to find a thread to revisit in the first work of year #2 to be started and completed over October November (timelines vary from one student to another depending on work to date and what is needed to complete the course. 

7)  Make a plan to do a Gallery visit and critique before the end of October (go with a classmate if possible).
 You may want to do something from “4-D teaching notes” if you have not explored them before.
IB Art 12 Course Outline
The IB approaches to learning skills are: Thinking skills built in class critiques of local and global art; Visual Communication skills; working along side peers at shared work space developing Social skills; pacing creative exploration through Self-management skills.  Developing one’s own art means exploring the concepts which each individual holds as worthy of communicating through artwork; as varied depending on the student.


Students will be guided in the development of their technical skills in both the creation of work and in the ability to talk about what they see, as they explore.


The learning goals of the course are to develop visual literacy by:



-developing images using a variety of media.



- create personally meaningful images increasing complexity, independence and media range.



- explore their sense of selves as beginning artist and begin to develop their own art.



- respond to art images, and develop critical thinking linked to art history and TOK. 



- begin to be able to evaluate their own creative process/art. 

Assessment:






Assessment focuses around the key learning outcomes of:

Context, content communication:
express– self, for specific purpose/criteria.

Visual Elements and Principles of Art and Design: to affect the image/alter meaning.

Image – Development 
application and how this impacts mood/message.

Competent use of Technologies and Processes includes both work and use of studio.

Image – Development 
application and how this impacts mood/message

Overall Effectiveness: 
combine all aspects into an effective whole.


 

While there is a departmental marking sheet, this is more a learning and fist assessment tool as in the artwork is seen wholistically with some art destined for the final exam IA exhibit (40% of final mark), some art destined for process portfolio (40% of final mark) and art history and critiques considered as leading to the grade 12 completion of the comparative study (20% 0f the final) assignments focus on the development of specific (technical or conceptual) aspects and are marked based more on that focus than other aspects.

Expectations: 

Successful students will constantly attend class on time, focus, work on Art (seek help if needed), and hand in completed work on time.  This course is very self-directed as it is your journey as an artist.

Artists are often inspired by images they see including other artwork.  *In the sketchbook they explore their own ideas, experiment in media and technique and create work in media and subjects they connect to.  It is vital that they communicate what their concept was for why they created it (including ‘for fun”), and that they cite their source: from life (3D); imagination; 2D images including screens [must include a printout/scan of the original image(s) with academic citation of source]; memory noting memory of what (if memory of an artwork image printout and source is still needed); or any combination of these.

Work which is plagiarized in content or style which does not clearly credit sources will receive a zero at the point this is discovered and there will not be an opportunity to replace plagiarized work.   As students are allowed to be inspired by others and to use any references which will help their learning there is no need to worry about plagiarizing as long as sources for images, style, and ideas are clearly credited (including teachers of instructional videos for technique and tutors/external classes).

	


The IB learner profile is at the heart of all IB courses and activities.  Adherence to its principles is an important component to the IB program and students are encouraged to follow these principles.
“As IB learners we strive to be:
INQUIRERS - We nurture our curiosity, developing skills for inquiry and research. We know how to learn independently and with others. We learn with enthusiasm and sustain our love of learning throughout life.

KNOWLEDGEABLE - We develop and use conceptual understanding, exploring knowledge across a range of disciplines. We engage with issues and ideas that have local and global significance.

THINKERS - We use critical and creative thinking skills to analyse and take responsible action on complex problems. We exercise initiative in making reasoned, ethical decisions.

COMMUNICATION - We express ourselves confidently and creatively in more than one language and in many ways. We collaborate effectively, listening carefully to the perspectives of other individuals and groups.

PRINCIPLED - We act with integrity and honesty, with a strong sense of fairness and justice, and with respect for the dignity and rights of people everywhere. We take responsibility for our actions and their consequences.

OPEN-MINDED - We critically appreciate our own cultures and personal histories, as well as the values and traditions of others. We seek and evaluate a range of points of view, and we are willing to grow from the experience.

CARING - We show empathy, compassion and respect. We have a commitment to service, and we act to make a positive difference in the lives of others and in the world around us.

RISK-TAKERS - We approach uncertainty with forethought and determination; we work independently and cooperatively to explore new ideas and innovative strategies. We are resourceful and resilient in the face of challenges and change.

BALANCED - We understand the importance of balancing different aspects of our lives — intellectual, physical, and emotional — to achieve well-being for ourselves and others. We recognize our interdependence with other people and with the world in which we live.

REFLECTIVE - We thoughtfully consider the world and our own ideas and experience. We work to understand our strengths and weaknesses in order to support our learning and personal development.

THE FINE PRINT - Port Moody Secondary students are also expected to adhere to IB, district and school policies (Academic Honesty Policy, Assessment Policy, Language Policy and Special Educational Needs Policy) as outlined in the planner and on the IB, school and district websites”  [- IB Learner excerpt in quotes are from Mr. Sawchuk’s Pre-IB course outline as these are true for this visual arts course also.]

:
	topic
	content
	 Process and resources
	Formative/ sumative assesment and revisting/reflection

	Year one includes Intro to art history : various world regions:
	critiques,, team research and in class presentations leading to better understanding of function and context of some art.
	Ongoing inquirey during work formation, then review of final work in interview follow up  on combined self assesmant & reflection rubric, augmented by class critique/disussion 
	 Independent reserch both linked to their own work and as explored in person at galleries.

Ideally chosing the first artwork for CS. 

	Year two includes Western to art history intro:

[Year 1 and 2 reverse order depending on student intake year.] 
	Presentation of art both in class and public display; PowerPoint version of both process portfolio and comparative studies are shared and jointly assessed based on IB criteria
	  IB Visua Art resource book; Learner profile; British Colunbia Curicular Competencies and core competencies.
	Marking rubric* based on 5 key points:

Conceptual development and comuication to viewer (culturaly contextual) of meaning (personal and/or societal supporting or questioning) /substance / exploration.

	Ongoing and repeating 

TOK
	 Lenses of perception

And aesthetics as language
	Oral critiques examining how different cultural and eperiential backgrounds affect interpretation of art.  Symbols are bot universal white = purity or death
	 In comparative study being aware of contemoprary understandings and personal bia while looking at the cultural, political, symbolic artistic context in which the work was created.

	Comparative Study CS

(slide set)

Externally Assessed


	Compare and contrast at least 3 works from at minimum two distinctly different times, places and cultures.
	Group work week one of IB 11 and revisited at the start of IB 12

Year one independent research seeking an artwork which has resonacne with one’s own art.
	Year one October interview should have all 3 works chosen.  January present  ¾ compleate CS. Submit final for evaluatoin internally October 1 year 2.

	Process Portfolio PP

(slide set)

Externally Assessed


	Document and REFLECT on learning: concept technique, methods/styles, composition, and personal artistic growth.
	Continual documentation of work in progress. IB11 introduction of *Image development and media exploration set; gallery critiques; *convergent <> divergent concept development.
	Submition of Idea book mid term IB 11. Presentaton of first 6 slides Jan of IB 11, Presentation of ¾ done Jan Ib 12 year, Compleation of PP March IB 12.

	Exam Exhibit

IA

Write ups, photos, 

Internally assessed


	Create / arrange original art.  Know purpose for displaying these works together, wherein several works directly inter- connect.
	IB 11 finding the artist/person one may choose aspects of to communicate exploring comp., image dev., media in all three forms. IB 12 self to international mindedness; then independent self-directed art.  
	Mini- interview Jan IB 11, Interview Sept.,  Oct./Nov. and end of Jan IB 12.   Feb of IB 12 assemble art, design layout and curate exhibit for first week of March.


* key to Approaches to learning

Throughout use a style guide to ensure you are clear when words and ideas are yours and when you are quoting, paraphrasing or extracting from an image.  Author/artist. Date source… 

CS: SL/HL 10 to 15 screens comparing and analyzing 3 artworks from at least 2 different cultural contexts. Plus list of sources used.  HL adds 3- 5 screens analyzing extent to which their own art has been influenced by art /artists examined. 

PP: SL 9 – 18 screens; HL 13-25 screens showing SUSTAINED experimentation and exploration and refinement of art making {SL min 2 forms/HL min 3 of 2D, 3D and screen based.

IA: SL 4-7 / HL 8-11 Artworks plus curatorial rationale SL 400, HL 700 words

IDEA BOOK: A vital part of this course is the maintenance of your Investigation Workbook.  This book will be used to develop your imagination and creativity, as you observe, research, explore ideas, try techniques, styles and ways of developing images, critique historical styles, themes and artists (in the context of their time/culture), collect images, reflect your thoughts related to the images you are exploring, and play.  

Important! Please note: your project work must relate to your idea-book, as a natural outcome of research and explorations seen in it (keep all rough work!! - tear nothing out!!), leave teacher (sticky) notes on the page they were placed until grade 12 final exam (read them and act on what they say). Read the attached guidelines for your idea book (even with some guidelines, the possibilities are endless); it is a place to try out images, techniques, and ideas.  Repeat: leave sticky notes on the pages they are attached to, & keep this and all handouts in an envelope taped in the back of your idea book through to the end of grade 12.

In many ways what we can express and who we are at this point is based on the accumulation of experiences we have had up to this point.  Our life lived give us a wealth of images and ideas, and is how we come to be uniquely who we are at this point in time; yet it also, in a sense, limits our horizons as we filter our new experiences through this ‘lens of perception’ (once people “knew” the world was flat).  To move forward in all endeavours - and in Art - we need to reach out, and gather into ourselves, new information and material to expand our view of the world.  We need to enrich our vision through looking for source material -- experimenting with it -- reinventing it --   looking at how others evolve artistically and solve visual problems. – Ms. G.
IB and the B.C. diploma:

IB Markband descriptors [see IBO site]. These marks are then interpreted into the IB 7 point scale.  Wherein 0 indicates fail, 1 indicates only partial or extremely poor understanding of the subject (somewhat equivalent to the grade of D/C-); 2 indicates minimally acceptable understanding of the subject (C-/C) ; 3 indicates good basic understanding & also developing some high quality skills (C/C+); then at the highest levels 4 is both thoughtful and skilled quality work (B/C+); 5 indicates insightful, very thoughtful work, related to society and in awareness of an exploration of style, with very strong technical skills in a range of media (near equivalent to B+/A-); 6 = exceptionally strong work across all areas of knowledge with both powerful imagery and outstanding technique (solid A) and intriguing conceptually; the very best in the world that year who create technically professional, well researched, profoundly insightful and unique art may get a 7 on the IB scale (indicating A+ near perfect).

During the course all assignments will be marked using the prescribed learning outcomes for the BC senior General Art Curriculum (this mark is used for report cards).  The criteria are usually broken down into five parts (see evaluation form for details): 

     -  Concept Communication - demonstrated understanding of the intent or learning goals of the project, + clarity and appropriateness of content/context; ability to make project one’s own” (story, interests, myth, ...)

     - Composition (understanding and use of visual elements (form, line, colour, shape, space, texture, value and tone) and principles (pattern/repetition/rhythm, balance, contrast, unity/harmony, emphasis, and movement). 
     -   Image Development / Creativity -thoughtfulness and originality in problem solving; image development techniques (distortion, viewpoint, reversal, rotation, elaboration exaggeration, fragmentation, juxtaposition, magnification, minification, metamorphosis, multiplication /serialization, reproduction, and simplification...) & sources (life, memory and imagination).

     - Technical competency in a range of 2-D and 3-D media, using varied methodologies, and styles.

     - Overall Effectiveness holistic assessment.
Wherein report card grades: “A” is outstanding & “B” work is exceptional, both are well thought out and carefully done; “C+” indicates above average work with good potential; “C” indicates work that meets all criteria, and that the work is of the quality where one would expect it to be for that grade level – solid - okay art work; “C-” indicates the work did not meet one or more of the criteria to the standard expected for the time given, or does not show full understanding;  “F/I” indicates the work did not show evidence of understanding of the requirements/did not meet minimum expectations/criteria at this grade level; &/or incomplete.

Plagiarized assignments** which do not credit their source/inspiration will result in a unrecoverable mark of “0” (**other than assigned work to learn a technique through imitation). Extremely late assignments may not be accepted (also while no percentage of mark lost due to lateness, the longer one has to complete work the higher the expectations for the quality of work produced).    

However both Diploma Students & those who choose the IB Art Certificate at PMSS are given a final evaluation based wholistically on the portfolio of art, PP and CS as an IB mark which is converted into a dogwood mark.
:

SL = 60 hrs workbook + 90 hrs studio = 150 hrs (8 to) 12 photos of finished art (min) + (15 -) 20 workbook pages; or

HL= 96 hrs workbook + 144 hrs studio = *240 hours (12 –) 18 artworks + (25-) 30 workbook pgs [*2.5 -  3 semesters].

Studio work should be personally relevant. evidencing exploration of ideas with cultural and historical awareness;  it should also demonstrate technical competence and artistic qualities which challenge and extend personal boundaries. (paraphrased from IB VA guide page 8)11 & 12

END NOTES:

Update listing of your art to date which you started in the spring.
1) Take good quality photographs of all art done at PMSS in any art class with an IB Art teacher 9 to 12

2) Turn your Explorations (sketch) book sideways and at the top of the top page label these 8 columns:
# , Grade,  Project name/work title & subject description,  media/method,   Image Dev. &colour scheme,

Your underlying concept,  “word”, what worked what needs work/your thoughts about it.

      3)   On upper page (in any order but preferably from most recent backwards) list all major and minor work done in grade 11 or in the summer before or after grade 11 (must have at least 7 to 10 listed). Use all columns except leave the “#” and “word” columns blank for now.  On the lower page list all major or personally important work which you still have access to from previous grades (9 & 10).  Look at your photos to help these photos will be either for exam or Process Portfolio.
      4) When done all go back and write one “word” which comes to mind when you consider the work (eg: joy; dog; concern; goals; play; contrast; life; politics; me; disconnected; natural; construct; connected; reach; inner; abstract; …)

      5) Look for themes and patterns – write a statement – Where you have been focused on ____.

      6) Consider who you are, what you have been focused on; then both write and draw imagery (min 1 paragraph) about your joy as an artist and a person.  

Then write/draw a sentence/image or two about what fascinates you in the world – both real and (im)possible.

       7) time yourself – talk to no-one, text, draw, listen to nothing three full minuets – try to be “blank”. 

       8) Continue by developing a written statement about where you see your journey headed this year. 
- This might primarily reference internal ideas; be media based, make a social or cultural comment; or use art and design as its foundation.

   - This does not mean that your plans are cast in stone, but rather provides a starting point for ongoing dialogue.

- Keep it short but thoughtful (and of course: legible).
The micro-project is now optional as you need to focus on CS. 

Make a micro-piece of art work related to your statement to fit in or on a match box, or equivalent scale (consider both interior & exterior; colour, texture, positive/negative space, symbolism...).

It may be helpful to look at the following to find strengths to play to and areas you may want to work on.
As you look at this list you could make your own code key to this page.  [For example G = Good (you have a good example where you have used this);  N/A= not applicable not interested; #1 = first or high priority of things you want to do (again).]

Imagery sources:  ___ memory,___ life (things you see in front of you alive or not),   ___ images screen or other [cited]; ___imagination_(visualization, fantasy, abstract or unreal images);  ___ combination. 

Some type of styles / Image Development:

___ realism (realistic work from   ___ photo or     ____life)

___ twisting of reality (     __distortion,      ____metamorphosis . . .)
___ imagination (  ___fantasy/surreal,  ____cartoon [inc anime & graffiti],    _____design)


___ abstract ( ____ cubism, ____pure colour/line/form without subject, ___explorations)

___ specific historical styles (___Fauvism, ___impressionism, ____icon painting, . . .)

___ other - specify:____________________________________________

Media/methods :
Do you have good _____3-D _______ 2-D   and  _______Screen Based (CG, photography) art?
____ drawing pencils and tonal (shading)  ____ ball point/ felt tip pen ____ pastel  ____ ink washes  ____ watercolour

____ conte (soft brown, black and white sticks of pigment - harder than pastel/ softer than pencil)

____ ink pointillism  ____ ink crosshatching and rapid shading ____ contour line mixed media  ____ pencil crayon
 ____ sticks/ fingers/non-conventional media  __printmaking such as __mono-prints, ___stencil, ___colligraphs, ____lino-cutting

____ acrylic painting.  Other:______________________________ What media and methods do you want?
Subject  List (both done and potential):

___self expression/self portraits, ____animals, ___images of culture, ____ nature

_____ architecture, ______ design, ____realistic portraits of others, ____non realistic people, _____abstract.

____other -Specify:___________________________________________

(consider: How will the viewer react to this work? What do you want the viewer to feel when interacting with your work?
Do you want them to know it is about you specifically, or about your meaning in a more ambiguous way?

Life, goals and interests outside of art?   What themes seem to have been important and – or  what do you want to do in grade 12?
----------------------------------------------------------------------------------------


Today is the first day of the next step on your art journey  . . . . . .         
  Ms.G jgardnner@sd43.bc.ca  home ph# (604) 421-1476 
